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1. Date of Construction: The Vieux Carre Survey at the Historic New Orleans Collection lists a date of 
1826, based on the sale of the property that year from Madalaine Bizot, a free woman of color, to Louis 
Castein. I am waiting on scans of that Act to confirm the accuracy of that date.1 My suspicion is that the 
1826 Act will simply mention the existence of a house at that time instead of telling us that a new house 
was built at the same time. In all likelihood, Bizot had the house built prior to 1826. If this situation 
conforms to the familiar pattern, we may find that the house was built for Madalaine by Jean Joseph 
Bizot, her white lover and the father of three of her four children.  

There have been at least two, probably three houses on the lot. Jean Joseph Bizot entered into a 
Building Contract with Juan Bautista Saucier on July 17, 1788 before Notary Public Pedro Pedesclaux. 
This house would have been built four months after the first “Great Fire” that destroyed most of the city 
on March 21, 1788. It may have been the first house on the lot but it quite likely replaced or augmented 
the ruins of a house that burned in the fire. These are two houses: a pre-1788 house and a post-1788 
house. On December 8, 1794, another fire destroyed much of the city. According to Perchet’s Map of 
1794, Plano que Manifiesta la parte de la Villa de Nueva Orleans consumida en el incendio de 8 de 
Diciembre de 1794 [Plan showing the parts of the City of New Orleans consumed in the fire of December 
8, 1794], the house built by Bizot in 1788 would have been destroyed or significantly damaged in the 
1794 fire. Perchet’s map shows that the side of the Toulouse Street on which 719 stands was on the 
periphery of the fire. Therefore, it is quite likely that the house Bizot built in 1788 was only partially 
damaged. Ultimately, the current house may have been new construction in 1794 or it may have been 
built with portions of the house Bizot built in 1788. 

The 1826 Act of Sale from Celestin Bizot, son of Magdelaine, to Louis Castein conforms to my 
presupposition, namely, that a house stood on the property at the time of that sale. This information 
suggests that the house was most likely built some years before the sale took place. Indeed, the census 
of New Orleans taken by Matthew Flannery in 1805 lists Magdelaine Bizot at No. 31 rue de Toulouse. 
Interestingly, the 1811 city directory shows the builder Claude Gurlie at No. 31 rue de Toulouse. Gurlie, 
along with his partner, Joseph Guillott, have been credited with building many of the early 19th century 
houses in New Orleans.  

While we cannot date construction of 719 Toulouse with certainty, the evidence strongly suggests a 
date as early as 1799 and perhaps as early as 1794. In his 1799 Last Will and Testament, Jean Joseph 
Bizot leaves to Magdelaine “the house that serves as [his residence] and all of [his] personal effects.”2 

                                                           
1 The Act of Sale was passed before Felix de Armas, Notary Public, on September 23, 1826.  
2 Last Will of Jean Joseph Bizot, June 21, 1799, Pedro Pedesclaux, Notary Public. 
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Unfortunately, Bizot left no further details about the property in his will. The Vieux Carre Survey at the 
Historic New Orleans Collection does not have any record of Bizot owning other property in the city. 
Therefore, we can safely assume that the will could refer only to the house in question at 719 Toulouse 
Street.  

Based on the entirety of the historical picture, I would argue that Bizot most likely built or renovated the 
house in the aftermath of the 1794 fire. Bizot seems to have been connected personally to the building 
trades in New Orleans in some capacity. He took the initiative to improve his property in 1788. In the 
aftermath of the 1788 fire that destroyed Bizot’s brand new house, the Spanish Crown subsidized the 
rebuilding of many of the residences and commercial buildings in the city with a massive, interest-free 
loan pool. The same happened after the fire in 1794. While we can’t assume that a house was built 
between 1788 and 1794, there is no doubt that Bizot built a house after 1794. Again, Bizot may have 
built upon the remains of the 1788 house. In all likelihood, Bizot’s post-1794 house is the same house 
that stands today at 719 Toulouse Street. 

Jim Fraiser’s The French Quarter of New Orleans (2003) cites a date of construction of 1826, following 
the Vieux Carre Survey [p. 206]. Roulhac Toledano’s 2011 National Trust Guide to New Orleans describes 
the house as a “1799 house built for Joseph Bizot” [p. 192]. 

2. Relationship between Madalaine Bizot and Jean Joseph Bizot: I have yet to find a marriage record 
between these two but there may not have been a marriage at all. I haven’t even found a placage 
agreement (when a white man agrees to pay living expenses for a free woman of color and the free 
woman of color agrees to bear his children). I know there are three children that Joseph Bizot 
recognized as his legitimate heirs: Jacques, Clarice, and Celestin [The 1799 Pedesclaux Will names the 
children Santiago (b. 1783), Celestin (b. 1775), and Clara (b. 1774)]. The rest of the family history is a bit 
of a tangle right now. I’m waiting on Joseph Bizot’s Will for clarity.3 Madalaine, in her last will and 
testament, attests that she was born in slavery, the property of Mrs. Etienne Lemaire.4 She was 
probably born in the 1750s. It’s unclear when she met Joseph Bizot or when they became romantically 
entwined.  

The oldest child, Jacques, left New Orleans around 1804 and was never heard of since.5 Clarice, the 
middle child, passed away sometime after 1806. The youngest child, Celestin, was around to serve as his 
mother’s testamentary executor and administer her estate. Clarice was survived by three children: 
Marcelite Molliere (b. 1794), Virginia (b. 1804), and Antoine (b. 1806). 

                                                           
3 The Last Will and Testament of Jean Joseph Bizot was declared before Notary Public Pedro Pedesclaux on June 
21, 1799.  
4 Last Will and Testament of Madalaine Bizot, May 24, 1826. Curiously, Etienne Lemaire owned part of the same 
square, ground facing Bourbon Street. The baptism record of Eulalia Merzed (Clarisa) Bisot (b. Dec. 22, 1793; bpt. 
Mar. 4, 1794, lists Santiago and Eulalia Lemaire as her godparents. It’s unlikely that this child is the Clarice Bizot 
that is the daughter of Madalaine and Jean Joseph. It’s more likely that this is the daughter or granddaughter or 
Jean Joseph Bizot and his white wife.  
5 Last Will and Testament of Madalaine Bizot, May 24, 1826. “absent without news since more than 22 years ago.” 
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In his will, Jean Joseph Bizot claims paternity of the three children but refers to their mother as, simply, 
“the free woman of color Magdelaine.” They do not seem to have ever been married, therefore. I also 
did not find any baptism records for the children within the records of St. Louis Cathedral, meaning that 
we don’t have those records for further clues about the relationship between Magdelaine and Jean 
Joseph. Curiously, numerous baptism records at St. Louis Cathedral in the 18th century show that it was 
not unusual for babies of uncertain paternity to be baptized, especially among slaves and free people of 
color.  

3. Jean Joseph Bizot: He seems to have been a real estate broker or a builder himself. The Louisiana 
State Museum Colonial Era records have several mentions of Bizot involved in these trades. These 
records aren’t digitized nor, to my knowledge, does the LASM offer the same type of research reference 
services offered by the Notarial Archives. The project isn’t currently budgeted to retrieve these 
documents in person. 

4. Louis Castein: Castein purchased the house from Madalaine Bizot’s estate in 1826.  The Castein 
Family owned the property from 1826 until 1881. Louis Castein purchased the lot and house from the 
Bizot family. Unfortunately, Louis died in 1830, leaving two young children, Louis Victor and Anna 
Louisa, and his wife, Catherine Rabassa. While the Castein heirs inherited the Toulouse Street property, 
they resided at a different home, on Bayou Road. Later in life, Catherine Rabassa made her home on St. 
Peter Street.  
 
One of the only records we can find accounting for Louis Castein while he was living is a service record 
from the War of 1812 for Louis “Castain.” The record identifies him as a 1st Lieutenant in Captain 
Colsson’s artillery, part of the Louisiana Volunteers. Castein’s death records, a 2-page olographic will and 
a 42-page probate record, reveal that he was born October 6, 1780, in Bordeaux. His parents were Jean 
Castein and Marguerite Lagunegrand. In his last will, we read of notary Louis T. Caire’s journey to 
Castein’s house to hear the last testament. Caire wrote that he travelled from his offices to Castein’s 
house in “faubourg Déclouet prés du moulin de Mr. Miller en face du fleuve Mississipi [sic]” [to the 
suburb Clouet, near Mr. Miller’s windmill on the bank of the Mississippi River]. In the will, Castein names 
the members of the family council to supervise the affairs of his children, declares his heirs, and lays the 
legal groundwork for the probate of his estate. At the time of Caire’s visit, Castein was on his deathbed 
but the nature of his illness is not explained. 
 
Louis Victor Castein died young. The younger Castein died at the age of 21 years and 4 months, 
according to his Daily Picayune obituary [1844-04-05 Daily Picayune]. He would have been born, 
therefore, either in December 1822 or January 1823. As such, he would have been around seven years 
old at the death of his father. This calculation is supported by the description of the Castein children in 
Louis Castein’s probate record as “minors under the age of puberty” [see 1830 Louis Castein Probate]. 
 
Louis Castein owned at least three slaves during his life. In 1823, he sold a woman named Marie. In 
1829, the Castein’s sold the 19-year-old Marie Noël, whom they called “Victorine,” to her mother, a free 
woman of color named Marie Jeanne. In November of that year, Marie Jeanne applied to the Orleans 
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Parish Policy Jury [akin to the city council] to emancipate Marie Noël, stating that it was not only her 
desire but the desire of the Castein’s when they sold her. 
 

5. Roark Bradford: Roark Bradford and his wife, Lydia Sehorn, purchased 719 Toulouse jointly in 1928. 
Bradford and Sehorn divorced in 1932, leaving Bradford in full ownership of the property. Dramatically, 
Bradford married Mary Rose Himler in Juarez, Mexico only hours after they received word that 
Bradford’s divorce from Sehorn has been finalized in New Orleans. In Bradford died in 1949. The 
administration of Bradford’s estate was delayed until 1961, when Mary Rose decided to sell the 
property. She moved to Los Angeles shortly thereafter, where she did some acting and continued to be 
active in the literary scene. Mary Rose passed away in 1969, in a Los Angeles hospital, after a long battle 
with emphysema. 
 
Early in Bradford’s writing career, he worked as a reporter and editor for the Times-Picayune. During his 
sojourn at the paper, he hired a young William Faulkner.6 Mary Rose Himler was well known nationally 
at the time of her marriage to Bradford as the editor of a magazine in Indianapolis.7 They had a son, 
Richard, who would go on to become a successful novelist and screenwriter of his own accord. Roark 
Bradford, “Brad” as he was known to friends, won international acclaim when his short story, “Child of 
God,” won the O. Henry Memorial Award Committee Award from Harper’s Magazine in 1927. Critics 
hailed his interpretation and portrayal of African American life, a characteristic much pronounced upon 
in contemporary press.  
 
Bradford grew up in Mississippi, raised by members of the African American community who worked as 
servants of one sort or another to Bradford’s wealthy white family. The experience gave Bradford insight 
into the patterns of speech, mannerisms, and lifestyles he thought characteristic of African Americans. 
White audiences in the United States agreed wholeheartedly. Marc Connelly’s adaptation of Bradford’s 
Old Man Adam and His Chillun’, which Connelly called The Green Pastures, won a Pulitzer Prize in 1930. 
 
A reminiscence of life among the Bradford family at 719 Toulouse included the follow tasty morsel 
concerning the drinking habits of “Brad” and Mary Rose: “Brad, who had contacted a tropical ailment 
while in the Navy in Africa during World War II, was unable to drink alcoholic beverages. Mary Rose was 
absolutely allergic to them (once someone put a “shot” into a coke [sic] which she sipped and fell 
unconscious, she told me). But neither had any objections to their guests sipping on long cool ones as 
we listened to Mary Rose play the grand piano in the center of the living room or sat about discussing 
most everything on earth or, during the summer, as Brad and a few friends sat in the cool patio, 
listening to the music from the Court of the Two Sisters back-up patio, interrupted by the droning of the 
announcers describing the efforts of 18 men plus in the interminable baseball games which Brad loved.”  
 

                                                           
6 Times-Picayune, May 9, 1976. 
7 Times-Picayune, July 22, 1933; States-Item, June 13, 1969. 
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The author of the 1971 article, published in the States-Item, was Alan B. Citron. Citron befriended the 
Bradford’s and often took Mary Rose up on her invitations to stay in one of the attic rooms of the house. 
At this time, their home had become the guaranteed nighttime haunt of their certain section of “New 
Orleans’ not-too-distant past of the Bohemia-pre-Hippie era.”8 In fact, Mary Rose left the impression on 
one writer that “the self-styled intelligentsia of that mid-century era…made it a practice, when winding 
up a night on the town, to ring the bell of 719 Toulouse, demanding entrance and coffee.” That writer, 
Hermann Deutsch, writing on the occasion of Mary Rose’s death in 1969, continued, “The way led 
through a narrow alley to the courtyard, and then back to the front of the house. In due course, Mary 
Rose appeared with grits, bacon, eggs, and coffee for any or all of the dawn patrol intruders. She was 
never ungracious at these times; she sensed kinship of the spirit in them and herself.”9 Deutsch 
remembered, too, one raucous evening when Mary Rose tired of one guest’s persistent attempt to 
“hammer out a stomp or whatever was the current vogue in jungly rhythms.”10 With a brusque shove of 
the erstwhile pianist, Mary Rose gently closed the piano. She shouted at him: “You’ve got a piano! Go 
home and hammer the hell out of it. Leave mine alone.”11  
 
The importance of the Bradford family to the survival of 719 Toulouse Street cannot be overstated. If we 
do assume a 1788 date of construction, the house would have been 140 years old when the Bradford’s 
purchased it. There is no doubt that their renovation of the building is one of the primary reasons it still 
stands today, after 229 years. 
 
7. Late20th Century 

A number of families and individuals contributed to the history of 719 Toulouse Street during the 20th 
Century. Most recently, beginning in 2011, the house was home to Little Vic’s, a Sicilian gelateria and 
restaurant. In the 21st century, it was also home to Weiheimer’s Belt Shop [Todd A. Price, Night + Day 
New Orleans, p. 183]. 
 
During the 1960s and 1970s, the house was frequently included on the annual Spring Festival tours of 
artistic and literary life in the French Quarter. Famous as the Bradford house, thousands of locals and 
tourists alike flocked to the home. By this time, Howard Cook lived in the house. Cook was the agent of 
“New Orleans East, Inc.,” a holding company dealing in various real estate and businesses throughout 
the city.  
 
In the 1930s, prior to the Bradford’s residence, 719 Toulouse was a noted art gallery, the Gresham, 
owned by Charlie Gresham. A June 20, 1937 article describes the vibe of the place and includes a 
photograph of artwork on display in the gallery [see also, 1937-12-12]. 
 
8. Hollywood Connections 

                                                           
8 States-Item, September 4, 1971. 
9 States-Item, June 13, 1969. 
10 States-Item, June 13, 1969. 
11 States-Item, June 13, 1969. 
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The Bradford family provides some of 719 Toulouse Street’s connections to Hollywood. Roark and Mary 
Rose’s son, Richard, made a splash with his debut novel, 1968’s Red Sky at Morning. In 1971, the 
director James Goldstone made the book into a film starring Richard Thomas, Catherine Burns, and Desi 
Arnaz, Jr. Mary Rose Himler married Roark Bradford in 1933. At the time, she Himler was a writer and 
associate editor of publisher Bobbs-Merrill in Indianapolis. She contributed frequently to The New 
Yorker in those years [http://www.newyorker.com/contributors/mary-rose-himler]. 

Roark Bradford himself saw his books turned into movies, most notably The River, produced by Pare 
Lorentz. Lorentz is known as “FDR’s Moviemaker” thanks to his close association with Eleanor and the 
president [Pare Lorentz, FDR’s Moviemaker: Memoirs and Scripts, pp. 55-59]. 

In 1965, John Carroll and Lucille Ryman Carroll moved from Hollywood to stay a spell at the Bradford 
house at 719 Toulouse Street. John Carroll, most famous as the title character in 1937’s Zorro Rides 
Again was largely retired from acting by the time he and Lucille arrived back in New Orleans. Born Julian 
Lafaye, Carroll also starred opposite John Wayne in 1942’s Flying Tigers. Here is Carroll’s IMDB link: 
http://www.imdb.com/name/nm0140865/. 
 
The Carroll’s were quite well known throughout Hollywood in the 1940s and 1950s. Lucille Ryman 
Carroll was one of the most powerful agents in Hollywood during these years, achieving power and 
notoriety as one of the only women executives in the film industry. Two articles included in the new 
documents are a 1987-11-02 People magazine article and her 2002-11-02 obituary from the Los Angeles 
Times. The articles detail Ryman’s connections to everyone from Elizabeth Taylor to Rock Hudson to 
Marilyn Monroe. Before her death, in 2002, Ryman founded Ryman Arts, a charitable organization 
whose mission statement declares, “Ryman Arts teaches classical drawing and painting to talented and 
motivated high school students as a bridge to a lifetime that expresses and appreciates the arts” 
[http://www.rymanarts.org/about/introduction]. 
 
Marilyn Monroe moved in with the Carroll’s in their West Hollywood home, at 8499 Fountain Avenue, in 
the fall of 1947. She stayed for five months. The El Palacio Apartments, where the Carroll’s and Monroe 
lived, is featured as No. 19 in Curbed’s map of Monroe residences [https://www.curbed.com/maps/for-
her-birthday-mapping-the-43-homes-of-marilyn-monroe]. 
 
Sources show that John Carroll enjoyed an exclusive management contract with Marilyn Monroe at one 
time [1947-12-04 – Carroll-Monroe Contract]. In addition, Lucille Ryman Carroll had a once-affectionate 
friendship with Monroe that apparently soured when Monroe gained greater fame. A letter from Lucille 
to Marilyn, dated 1960-05-16 tells the tale. 
 
By the time of John and Lucille Carroll’s arrival on Toulouse Street, both had experienced career lulls. 
They had made wise investments, however, buying up movie rights and licenses, while also keeping 
active in Hollywood society.  

http://www.imdb.com/name/nm0140865/

